Monday, september 4, sent the £
Peruvian embassy in Sweden _—
diplomatic bag no.
08/20I17 from
Arlanda Airport
to Lima, Peru.
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The shipment wag picked up by officials

and wag taken to the Ministry of Foreign
Affairs in downtown Lima.
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~ On the morning of August 5, [ went there.
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[ put on my hazard SVEN KARELL.

T lights so [ don’t get - e He must not have understood This shit will go or(\ifor 8wedis{n_(lgnsul
fined. - half of what [ eaid. another two thousand years. ! Snzegallng ;21

As far back ag [ can remember,
it’s all about status. |
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[ wonder how ;
meeting between Sven |
Karell and the grave |
robber went...
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1929, Bahia de Paracas. : -

Who are
you looking
for?

Sorry, thanks for asking. )
My presence on this occasion
QA \ relates to the handling of the

What ic the

reason for
the vigit?
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receipt of a “diplomatic pouch : ]

9

_




Gy | m’froduce Juan Qum’tarD
— @nepa has pra ised ) Good day, mister! You
///// you so verg much. can call me Sordo.
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§ [t must have been Domingo Canepa, a collector of illegal artefacts, who brought Sven and Quintana together.

"~ Behind that friendly smile,
El Sordo must have been
; eheekmg Karell out carefully.
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. jAPURA PE . A european dipl d
Like the back of YA CAMBIO ﬂy . ;l;:zsfaanng rlsvzrrrlz\;r) ;\:r.
my hand, migter, LA LUZ, )
like the back of COMPADRE!

my hand
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meeting!

What a bizarre

Tell me, Sordo,
do you know
What ean ldo ) the area well?

E <For you migter?

[wag invited to participatein a
exhibition at the Museum of World Culture
in Gothenburg about a collection of Peruvian

textiles stolen in the early 20th century.

Why are they inviting me? Why do they
need a Peruvian artist who just arrived
here? They know nothing about me.




In 2008 [ was contacted by Crigtian

Penalva, producer for the exhibition
“A Stolen World” at the World
Culture Museum...
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Paracas textiles in Sweden!
At firgt, [ didn’t know how
to handle the information.
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What a

« T
y doing here?

Paracas in Sweden? [t

must be a joke.

A project proposal for an art

exhibition in connection with an

exhibition of textiles from the
Paracas culture

// How did they get here? |/
They must have been

smuggled here.

[ didn’t get much information from the
mugeum. What [ knew was that there
would be a large exhibition and the
textiles were the main focus, but i was
not included conceptually in that

part of the exhibition.
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Making a project proposal without knowing the central
concept of an exhibition ig difficult. There are many things
that you have to guess...

I

[ didn’t know about
the Swedigh art world.
[ wondered why they
| contacted me in particular.
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[ felt quife exofified... but at same time
[ wanted the agsignment. An commisgion
from a state mugeum in Sweden.

[F::

See the Paracag textiles directly,
without glasses beetwen...

[ decided to participate, but that |
would take advantage of the opportunity

If they needed me as a Peruvian, [

have to take advantage of that.
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[ wanted to know how a Swedigh
museum with resources conserved
old Peruvian textiles.

of a unique chance to have

[ felt L had to take advantage R "”

i | 1

genuine Paracas fabrice 2
within centimetres.
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. The only time [ have vigited the congervation rooms at the National Museum of Archaeology, |  But the valuable collection in | was convinced that a country lie Sweden
I Antropology and History of Peru was when [ was to interview archaelogist Carmen Thays. . MAR Gothenburg wag preserve.d.under N oirgiested e gaimslesronsina
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| | ' ({ | k Please, come on,
[ had to apply for permission ‘ H , it's downetaire.
to bring my camera and write CMr. Lara, welcome!)
a letter to the museum director Ny
where [ explained the purpose | morning... Anna
of my visit in detail.
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Conservator at
| the World Culture
Museum

Anna took me to " RS
the room where the
textiles were kept.
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That was my only reference '
T e, to how ethnographic museums

“( The vigitor is autho- } || — rese cts.

rized to enter.

e

Fill in your
details.

FICHADE INGRESO

NOMBRE: ot
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DARACAS TEXTILES (N
. SWEDEN! Hidden in a house in

__a suburb of Gothenburg! " SN | How DID THEY COME TO SWEDEN?




On October 15,2024, the regional museum in lea, Peru, was robbed. {

The robbery was )
carried out in a very

profesional manner-.. [ll[[llll[[llﬂﬂ I
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[ started by interviewing specialists of Peruvian cultural heritage.

How cu(d tose
fabrics have ended
up in Sweden?
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: — =~ 27 Allcollectionsin

- Europe are made up

of illegally acquired
objects.
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* . Ruben Garcia. Archaeologist
and chief archageologist in lca.

Susana Arce, archaeologiet and former

mugeum director of the regional mugseum in lea.

So professional

it must have been
a commissioned

bringing the best

or the USA.

|
..with the aim of ")

items to Europe J
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About 4000 objects have been stolen from peruvian
museums over the years to then appear in trustworthy
museums in the Western world.

Robberies by Request are common when
it comeg to cultural heritage, and is
connected to well-organized mafias
\xgith internal contacts.
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[¥’s what [
. call a troubled
conscience.

Peruvians are not surprised
if someone with money has
old ceramic objects in
N\, their living room or office.

As [ continued
my research, |
began to realize
that it is accepted
that museumg in
Europe and the
USA houge
| stolen cultural

heritage

Luig Lumbrerag. Arqueologist, former mugeur director of [~ (®
the regional museum in lca and former Minister of Culture. f" < (7

[realized that my contribution to the
exhibition would have a greater impact on
the Peruvian diplomats if lincluded
well-known scholars

[wag mainly interested
in how Peruvian diplomats
would react to the questiéns
about stolen cultural heritage
that my work would rige.
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7 In september 2008, ] I \ \ It wag not about the
the exhibition A / ’ \ \ etnographic aspects of
Stolen World was the objects on digplay, |
inaugurated. = but about the situations
1 — s o that brought them to
= ~ the mugeum. L
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Rather than learning about
Paracag culture through the
exhibition, my purpose was
to direct the attention on the
uncomfortable questions.

TR |

BEGRAVNINGSKLAD
Paracas kultur - Peru
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" Houw did the textiles gét to y
Sweden? [n december (931,

... two boxes co
[0 baskets and around 20 textile fragments. ..

aJ
ntaining around 50 ceramic objects,

K

a Swedich consul shipped...
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_-Just after Peruhad declared that all archaelogical objects must be documented and protected.

Between (931 and (935, the Swedish consul
] Sven Karell sent objects fron the Paracas culture
R 16 his homeland on at least three occasions.
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The shipments of these items were The textiles were shipped off as [ was fascinated by how When the exhibition “A Stolen World” had been inaugurated

::c;rir;gil(l)s::g ;‘:\J)(;l;%htﬁzrszi%& personal belonging protected the Quedich coneul used his suggested peruvian ambassador Gilbert Chauny to the _
2 : by diplomatic immunity. diplomatic privileges in the Searefary of State that the Paracas colleotion should They take the textiles, smuggle them,
and the museum board in , be demanded back via the Peruvian embassy in Sweden.

[930¢ to smuggle Peruvian

cultural heritage to Did you hear
his homeland. v the news?

and then they make an exhibition

Gothenburg about how they did #?

i . [Y’s not about owning the
cxohangeof s berasenarell AR ~ Goterbghadnot ke | | bjets, bt bou e reson -
and the museum board in Gothenburg. Now it about avoiding risks, GarE0 :\ esebn‘ems;, they mignt sability of taking care of them, There is no single
~J because it is rhable to ave been lost. scientific article about
NN obtain an export permit” the Paracas collection
é% in Gothenburg.
= Letter from August (931 W AR 7
( R L G o N %
1 “Our collection (qf /
“«of any g‘}%@ W& éecmu/y/w/neﬁoa& 7 %
are o be cxhiived and | ||| : i i
aformation about the donor — = Letter from June (932 N 5

is required, S hope we make
an tfion this time...”
e T ask you to re with the [wonder if Mr. Nordin thinks
customs Ww% the bags Can one then really speak of that we cannot take care of our
Letter fron december (932 pass unnoticed...” (availability for researchers”?) cultural heritage in peru?J
Letter from March (933 \

Or that we lack
of experts who can

preserve the objects
ac well agin Sweden.
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Stefan Jonsson.

Author and critic.
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[f you read the exchange of
letters with the museum board,
you can see that Sven Karell
knew exactly what he wag doing
in 1931... [ have actually brought
copies of the letters if you

want to see. Would you like
to see one, Mr.N ordinu

Vs

There seems to be some-
thing good here, mister. |-

Excellent, excellent ... )

[ have two suit-
cases in the car, we
have to put every-

thing in there.

[ told you
80, migter.
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Firet we drink to a

L successfull day
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In 2013, four years after the repatriation claim from Ambassador Gilbert Chauny, it
seemed that the city of Gothemburg would ignore the demand. No official response had
been given to the request to return the textiles to Peru.
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A grave was looted, a Swedish
diplomat took some rare textiles,
used hig diplomatic immunity
to send them out of Peru...
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... there wag a big exhibition
telling all about it, a government
demanded its cultural heritage

back, there was a debate. ..

Ok, Peru can’t get them to
- return the textiles...




Can a Peruvian artist get Swedigh

| The idea went from a
delirious comment to

e textile workers to produce fake
an impulse with a Deruvian textiles? e [ would like to speak Hi Oscar. Thie ic Lena H )
specific challenge. e = to Professor Ciszuk b lusncdar.she Si'"sa[:gze[pa;lmar Nice to

meet you
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Do you know whlch one
\ you want to copy?

forgers of historical objects?

a7 | il \\ T \\\\\\\\\ \ Y\‘]
Could an artist uge hig acces to i > s ..that’s the idea, to recreate [know th (t would be fantagﬂc
resources in a Western country " . N ancient Peruvian textiles Il ?Ow l’fe gt to succeed in
to turn textile workers into | 2] with Swedish materials. collection, s im presswe.

Will (
succeed?

Good afternoon, the Univer- l
Cify of Textiles in BorasD 2§;:\ekli):;n |
, %

about...

EXPERTOS EN
HILADO ANTIGUO?

......

PROFESIONALES DEL | .-
TEJDO? .

[ started rhg research with
support from the Royal
Academy of Arts.

| s
WEAVING EXPERTS'7
TEXTILE WORKERS?




During my research for the exhibition “Robberies by
Request”’in 2008, [ learned from the experts that the
most valued object in the collection in Sweden is the mantle,
Calendario, as it ealled in Peru.

N {4 h:?' offi» &2 @
> i) el A SsdeTnig s £ 2
v“'{n\\n\‘ CELEC 1 ("'IIQVI"!CIIK!\'~' ..

o b AN ' ' R NREEY s>

JJ“{}» }-’.f;nré.} (RE s

2 Y H R RSN I: AL

15 T RN
B 4 ; * - "'i -
: 7}; 2% § 9 i s v K Seut
e 4 AR TNV B e
R o s T 'S
: ] _ * > In Gothenburg it is called

“Textile 179” or “Three-dimensional
textile”. A small piece, woven so intricatel

bl

that it’s ereates a three-dimensional effect.
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ks Ab Jpepibi o B el B According to Carmen Thays, director of the
: s Ot Lo LSERE textile department at the National Museum of
' % Archaeology, Anthropology and History of Peru, it
& i an agricultural calendar-. [t is congidered one of
the finest textiles in the world, owing to its
sophisticated character design and its age.

... to hire a skilled workforce.
They would need to work in
shifts; no one has the stamina
or eyes to study and reElica’re

weaving techniques all day.

As you've planned it,
it’s impossible.. It
would take several
years and a much

larger budget...

[ needed to put together a work team. Martin Ciszuk helped me gather textile researchers and students.
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First, | had to select different
textiles because of the
challenges that working with
Textile 179 would have
presented.

We choge Textiles 209 an 079.
Textile 209 wag large and
damaged in several places. [t had
been repaired bothin Peru and
(most likely) in Sweden.

[t was a textile that could tell the
story of grave looting, smuggling,
cultural heritage theft, and
attempts at preservation.




And we succeeded. Recreating
Textiles 209 and 079 took
almost four years of constant

negotiations and research.
Thread was spun from alpaca
wool, dyed, woven,

embroidered, and assembled in
various cities across Sweden.
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About a dozen people participated in the production.

Between April and August 2017, [ made a series of agreements with the Royal Academy of

Would be possible to carry out
diplomatic smuggling, but from
Sweden to Peru? —

Artg in Stockholm (IKKKH), the Art Museum in Lima ( MALI) and Peruvian diplomats.

During those month |
attended almost all the
eventg which the Peruvian

Embagsy arranged.

EMBAJADA
DE PERU

At one of these events, [ met the cultural attache Marinere Muiiiz. (
explained the score of my proﬂect and the reason for sending the
textiles through the Peruvian embassy.

Let me gsee how we
can help you!

[t a brilliant
initiative!
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VALLA DIPLOMATICA
DAL OMATICA No. 1755
\\\\\\ No. 1755 ,
DIPLOMAT POUCH CONTAINS OFFICIAL DOCUMENTS ONLY FROM THE PERUVIAN

Good news, Oscar! The embassy
will cover the cost of shipping!

EMBASSY IN SWEDEN TO THE MINISTRY OF FOREIGN AFFAIRS OF PERU!



The expectations for the exhibition were immense,
and these were exactly the conditions [wag looking
for to present my project in Peru. Curator Sharon

Lerner and [ planned a display in response to the
Nazea exhibit.

The Art Mugeum of Lima (MALD wae preparing a major‘
exhibition on Nazea culture. Three hundred objects from the |
Nazea region, which includes Paracas, were gathered.

s

Cerro Colorado, Holy Friday [93I.

Boy, today has to
be done with a lot
of respect.

You come from
the north and
things are done
faster there...

L)
What if we were to
recreate part of the
World Culture /£
Museum in MALI? 7

Give the audience - ; \
the opportunityto || | (Right in front Well copy the stands, and the
experience how a of the Nazea | | decorationg from the Gothenburg
Swedish museum - exhibit...? exhibition. We'll create a museum
resented Peruvian ;

within a museum.

cultural heritage ten
years ago.

[t will be an
experiment...

You have to respect the
dead for you and your

{He is going to
help us choose

¢ that why the B\ family’s peace of mind.
shaman is vrorm e
with ug? AUA -

S -~~~

Two hours later...

Thigis a good spot

Before entering the
cemetery, Sordo.

Time is
money, man.




charge here!

Not one

more step!

Let the master
work in peace.

Let's look here, Sordo.

Apologies.to the owners for
what we are going to do today...

Let’s cover the entrance while
the magter agks for forgiveness
from the owners of the tombs.

[offer you alittle
of San Pedro...

This disres-
pectful boy...

Apologies to the
old ones for

prize here!

The gringo
needs to choose
in person, go [l
go back to him.

Here’s the deal... Take all ceramics
you can carry today and Ull come
back tomorrow for the rest.

@re you sure?l

gz

: Ons.Hiour er... These textiles are worth much more
@)af a disappointment! E than those huacos. And Karell is going
to pay every cent. Help me hide the
ﬁere is nothing here@ Ae they sau. the
would interest Karell. You have been J sag,
e generous, Sordo.
(<]

devil knows more
because ig older...

tomb and mark the spot.

Put thig pair of
A bones on top.




The fact that Peru was celebrating That same year, [waginvited to | |||  [had tried to get replica ~ | el eyl i 6 e Coodl bition
200 years of independence in 202! participate in the Gothenburg | certificates from the Ministry (MINCUL), and they told me they You can Google my exhibition
was used ag an argument in the Biennial. They were interested inmy | ||| of Culture.lcalled and spoke || | would send someone to verify the in Sweden. In fact, you're all Theu didn’t have much
repatriation request. We sold Sweden Paracas textile project. |__tofiue different people. | textiles. Meanwhile, [ had to invited! of aysense ofahumour
the famous “Bicentennial E xhibition” o unpack the textiles that my father .
and that year the original Mantos My proposal wag for and [ had worked <o hard to pack .
Paracas were returned to Peru and Y | my textiles to cross the
declared a nation’s treagure. ocean t:gi?r:ope ance

Each one told me somethin [ decided to g -1 Look, they are replicas, Hang on, this guy replicates original
di-Ffearenf and ag alwayg it waggau trust my |UCk. u heCk In Do you have zeg’ but n% one bglieveg fabrlGS in Sweden, then gsends the
extremely bureaucratic. | IF-— What are these | [ permits to take WAnd tui)‘ho that they were made by a imitations baqk to Peru through the
[hope [ don’t get textiles you | {them out of the S group of Swedish women. ~Peruvian embassy...
any troubles... Sir, excuse have there? country? :

...and now, that he wants to
return them to Sweden, the V
customs officials think they

are originals?? %

me...

\

They were made’
by Swedich textile
workers.

They are replicas...
part of my artwork.

Finally, my two
replicas ended up on
the same shelveg in
the Mugeum of
World Culture’s
storage, where in
2008 Anna Javer
first welcomed me.




